Expressions of Interest

A Wolsey Artwork for Ipswich

A public artwork to commemorate one of Suffolk’s most influential British figures, Cardinal Thomas Wolsey
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ARTISTS BRIEF

Thomas Wolsey: Ipswich’s Greatest Son

Introduction

Patrons of  ‘A Wolsey Artwork for Ipswich’, with the support of Ipswich Borough Council, intend to commission a major work of art to commemorate Cardinal Wolsey in his birthplace.  

The work is to be situated within walking distance of four parishes of Tudor Ipswich with which he had connections.  These areas are now in the heart of Ipswich and link the town centre and Waterfront.

The project will be financed through public appeal and subscription. This will be launched early in 2010 with a target of £100,000.

We are looking for an artist who will engage with this project, understand and have experience of working with committees and be adaptable to a changing process of procurement.

THOMAS WOLSEY Brief Background History 

THOMAS WOLSEY had connections with four parishes of Tudor Ipswich: Mary Elms birth, Nicholas youth, Lawrence rich uncle, and Peter college
Origins

Thomas was born sometime in 1470 or 1471 in St Mary Elms parish. In 1473 the family moved to St Nicholas parish to live where Ensors stands today. 

His father Robert was a butcher, but grazier sounded better. His mother Joan was sister of Edmund Daundy, bailiff, MP and leading merchant in the town, the chief parishioner of St Lawrence. Daundy gave the first Market Cross on the Cornhill and built almhouses in Lady Lane in St Matthew's parish. It was Daundy who could afford to educate Thomas at school here and at Magdalen College, Oxford.

Quincentenary of Wolsey's meteoric rise beginning in 1509
In April that year Henry VIII succeeded his father Henry VII. Wolsey became almoner to the king (dispenser of charity), and soon became dean of Lincoln and dean of Hereford. He became dean of York in 1513 and the next year the bishopric of Lincoln and archbishopric of York followed. He was made a cardinal in September 1515. He became Papal legate in 1518, later confirmed for life.

Progeny: lesser known facts

By 1512, Thomas had two children, Thomas and Dorothy, by Joan Larke, whose father was an innkeeper in Thetford. By 1526, Thomas Wynter, as the son was known, still undergoing his education on the continent, enjoyed the revenues from a string of offices in the church: dean of Wells, archdeacon of York, Richmond and Suffolk (later Norfolk). He later became rector of St Matthew's Ipswich, another parish link. Dorothy was a nun at Shaftesbury  

State offices

Privy Councillor 1511; Lord Chancellor 1514

Architect of alliances and treaties with the larger countries of Europe.

He arranged the spectacular meeting of Henry and Francois I at the Field of the Golden Cloth near Arras in 1520. He gave England its first foreign policy and headed most offices of state under the king.

The Cardinal College of St Mary in Ipswich was a school (not a university) linked to what became Christ Church at Oxford. It was built and flourished 1528-30, but fell with its founder. Three things remain: Wolsey's Gate, a riverside entrance. St Peter's Church, as modified to be the College Chapel, and the original foundation stone, given to Christ Church in the 1780s. A facsimile of the stone made for the Wolsey Gallery at Christchurch cannot now be traced.

Thomas Wolsey made his first visit to York to be enthroned as archbishop there in 1530, but he was sick man charged with treason, and died and was buried at Leicester Abbey on his return journey to London that November, not quite 60 years old. At best he expected incarceration in the Tower, at worst execution. 
THOMAS WOLSEY, LIBERAL HUMANIST EDUCATOR

The young Thomas Wolsey showed great academic promise. His biographer, George Cavendish. wrote:

And being but a child, he was very apt to learning; by means whereof his parents, or his good friends and masters, conveyed him to the University of Oxford, where he prospered so in learning that, as he told me in his own person, he was called the boy-bachelor, forasmuch as he was made Bachelor of Arts at fifteen years of age...

Soon after graduating at Magdalen Hall, Oxford, Wolsey became master of Magdalen College School and his experience of teaching there probably brought benefits to Ipswich children at the other end of his career. Near the end of his life he devised ambitious plans for a school in his birthplace to feed his other foundation, a new college at Oxford. The two Cardinal Colleges were to rival those of Henry VI (Eton and King’s) and William of Wykeham (Winchester and New College). 

By September 1528 the Ipswich school (called a college) was in session, and the pressure for places was enormous. Wolsey framed the curriculum, lively and advanced for its time, in great detail. The middle forms should read the Latin authors:

Aesop ‘Who can be more humorous?’ 

Terence ‘Who more useful?’ 

Virgil ‘the prince of poets, whose majestic verses should be



 read in a sonorous voice.’

and he gave guidance to the masters about the way the boys should be treated. 

‘Pleasure is to mingle with study, that the boy may think learning rather an amusement than a toil. Tender youth is to suffer neither severe thrashings nor sour and threatening looks, nor any kind of tyranny, for by such usage the fire of genius is either extinguished or in great measure damped.’ 

In November 1530 the school's founder died in disgrace, and Henry VIII was glad to take over the Oxford college – Christ Church today – and to dismantle all the Ipswich buildings but the chapel and the watergate, for their materials. 

Wolsey's liberal humanist approach to education must reflect to some extent his own experiences at Ipswich and Oxford. The textbook he provided was to be used 'not only in Ipswich School but in all the schools of England'.

Further References 

Thomas Wolsey's article in the 2003 Oxford Dictionary of National Biography
Thomas Wolsey late Cardinal his Life and Death written by George Cavendish his gentleman usher Edited by R G Lockyer, Folio Press 1973

Cardinal Wolsey: Church State and Art by S J Gunn and P G Lindley CUP 1991

THE ARTWORK

Design Opportunities

Artists should consider the following:

· A work that will celebrate a major cultural British figure and his connections with Ipswich

· The work should be free standing and viewable in the round

· The work should be an object which viewers can stop and reflect on – the site is likely to be adjacent to a restaurant / cafe

· The work will have to compete and compliment its surroundings and respond to the site and its environment which is likely to be adjacent to historic buildings

· It could incorporate a story board highlighting key events, dates that relate 

Thomas Wolsey’s life

The artwork should be innovative, eye catching and accessible. The artwork should be durable, vandal-proof and low maintenance.

This is not an exhaustive list and we would like artists to be imaginative and innovative in their proposals.  The subject offers a range of interpretations that could be considered, the selection panel are happy to consider alternative relevant ideas that relate to Wolsey.  Unusual ideas are welcomed.

The Artist

No particular discipline or materials is specified, although the selected artist will be expected to have experience of creating and installing a project of comparable size and scale, an awareness of the technical issues likely to arise and experience of cost control on a project of comparable complexity.
Artists reaching Stage 2 of the selection process will be asked to provide design concepts (including models if appropriate) and project costings and must be able to provide specifications for the detailed design, and work closely with the Patrons and fabricators.
The successful artist should have a record of schemes that show sensitivity to context, and an ability to interpret and convey ideas.  The artist will be expected to have a good understanding of collaborative working practices in relation to the technical aspects of the work (fabrication, installation.)

SELECTION PROCEDURE
First Stage
Invite artists to express an interest in this proposal. Those wishing to be considered should reply by a letter of application demonstrating their interest in and suitability for the commission.  

This should be accompanied by a CV and up to 10 (no fewer than 4) images – as jpegs on a disc - of recent work and/or other supporting material.
First stage submission to be received by 18th September 09
If you do not hear from us within 10 days of the closing deadline you must assume you have not been shortlisted.
Second Stage
Four shortlisted artists will be selected from the expressions of interest by the Art Group on the basis of the submitted material and invited to present their ideas to the Patrons. Shortlisted artists will be notified by 5th October 09

Presentations to the Patrons’ will take place the week commencing 7th December 
As preparation for the presentation, artists will be asked to develop their design ideas in sufficient detail for the concept, materials and scale of the work to be represented. 

The concepts should be presented with a clear cost breakdown covering all aspects of the project – fees, fabrication costs, transport, and installation on site.  

A fee of £350.00 (to include all expenses including travel) is available for the second stage, and applicants can request additional information appropriate to the sites if required. (Photographs etc.)
Shortlisted candidates will be advised within 10 working days of the presentation. 

The Patrons’ decision will be final.  
Project Details
Timetable 

· Closing date for first stage Expressions of Interest is 18th September 09
· Short listed artists will be notified by 5th October at the latest
· Interviews will be held in week commencing 7th December 09
· Successful artist will be notified by 18th December

· Appeal launched and contract agreed January 2010 

· Payment for designs and maquettes January 2010

· Initial designs available to support appeal mid February 2010

· Completion of the installation of the artwork is expected September 2010
Total Budget
Estimated target £100,000 (which will include all research, artist's fees, travel and expenses, materials, construction, transport, installation, any groundwork etc and promotional material/expenses).

The breakdown of the final budget will be agreed by the Patrons.
The Contract
The successful artist will be required to enter into a written contract with the Patrons for the development and realisation of the artwork.  An outline draft of the contract will be made available to second stage applicants.

Applications to be sent to; 

Felice Satalino (Personal Assistant to Chief Executive, Ipswich Borough Council)
Ipswich Borough Council Grafton House, 15-17 Russell Road, Ipswich, IP1 2DE.

Telephone 01473 432019, email felice.satalino@ipswich.gov.uk 

If you have any questions, please contact  

John Blatchly, 11 Burlington Road, Ipswich, Suffolk, IP1 2HS. Telephone: (01473) 281665

email: john@blatchly.co.uk

or

Rebecca Weaver, Arts Development Officer, Ipswich Borough Council  

The Town Hall Galleries, Cornhill, Ipswich, IP1 1DH. Telephone: (01473) 432862

email: rebecca.weaver@ipswich.gov.uk
‘This cardinal


Though from an humble stock, undoubtedly


Was fashion’d to much honour from his cradle.


He was a scholar, and a ripe and good one,


. . . . . in bestowing, madam,


He was most princely: ever witness for him


Those twins of learning that he raised in you,


Ipswich and Oxford!’


					


		Shakespeare: King Henry VIII
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